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W The ‘Bushmen’ or ‘San’ of the Kalahari could well be

Keyan . Tomaselli called an iconographic people. Partly as a result of
Where this, over the years abundant social research has been
g:,?}::;dicﬁms carried out among the San. Keyan Tomaselli and his
g;zrpeat_ o S research team from the University of KwaZulu-Natal

A D in South Africa form part of that tradition; however, in
i N this book Tomaselli is also able to reflect critically,
and not without a touch of irony, on the way the San
have been represented over the years. Hardly ever
has there been a researcher who so
uncompromisingly and aptly illustrates the many
ethical contradictions in doing fieldwork among the
San, and at the same time manages to reconstruct and represent the actual
fieldwork experience and the San people so vividly that you almost taste the dust
of the Kalahari and smell the raucous world that is depicted.

Kesearch Stones Jram the Katgharn

Note on the Author

Keyan G. Tomaselli is Professor in Culture, Communication and Media Studies,
University of KwaZulu-Natal, Durban. He is a Fellow of the University and serves
on the advisory board of !Kwa ttu - The San Cultural and Educational Centre. He
is Old World book review editor of Visual Anthropology, and has published on
visual anthropology in this and other publications such as Appropriating images:
The semiotics of visual representation (Intervention Press, 1999). Other journals
in which Tomaselli has published include: Visual Studies, Cultural Studies, Journal
of Film and Video, Research in African Literatures, etc. He is published in
translation in Italian, Spanish, French, Italian, Portuguese and Arabic, amongst
others. Tomaselli is editor-in-chief of Critical Arts: A Journal of South-North
Cultural and Media Studies.
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Starting Off - Different people, different communities - Specifically, what are we
doing?
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